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BORIS WILD: How was this crazy idea to create a theater-café
for magic in Paris at the end of the 1980s born? Was it easy to
find a place that matched what you had in mind?
DOMINIQUE DUVIVIER: In fact, it wasn't too difficult to
find. I put my friends on the case: about 10 people began look-
ing with me to find a place in Paris that could fulfill all the
functions that I was dreaming about.

BORIS: Did you have specific requirements in mind, or did
you just look for a place that felt right? Because, well, there’s a
certain atmosphere here and you get the feeling that it wouldn’
have worked anywhere else, although it’s hard to say exactly why.

Le Double Fond
is celebrating 30 years
of providing magic
to lay audiences
in an elegant
and unigue setting
in the heart of Paris.

Itis a magic theater,
café, bar, and serves light
food and snacks.

At the heart of the
husiness is Dominique
Duvivier and his daughter
Alexandra, who own and
run Le Double Fond as
well as perform regularly.

DOMINIQUE: Yes, that’s true ... we had to visit three or four
cellars like this before finding this particular one.

BORIS: So you already had the idea of a cellar in mind?
DOMINIQUE: Yes, well, let’s say a theater. That was the prior-
ity. Honestly, I wasn’t necessarily thinking about either a bar or
a restaurant, which is what we finally ended up with. [ wanted a
place 100 percent dedicated to magic and that didn’t exist any-
where in Europe at the time, as you know. One of my friends
said to me: “I just saw something on the Place du Marché Sainte-
Catherine, not very far away.” So I popped over there the same
day and there it was: love at first sight. It was exactly what we

72 GENII
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needed. At that time it was a Caribbean nightclub whose owner,
who was very nice, was in rather a hurry to sell because his busi-
ness wasn't going well. He sold the commercial license and the
premises for the current equivalent of 200-300,000 euros. It was
a godsend! It was just a matter of finding the money.

BORIS: There is that, obviously.

DOMINIQUE: Yes, and it wasn't just a small detail as I didn’t
have any money at all. So I went to see my personal banker and
told him about my project.

BORIS: How did he react?

DOMINIQUE: Well, I'll make it simple: I made an appoint-
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ment to ask for a loan. He wel-
comed me quite warmly:
“So, you have a project, tell
me about it!”

“I'd like to open a place dedi-
cated to magic and I saw a
location that I like very much.”

The guy immediately seemed
less enthusiastic. He typed
“magic” into his computer
(which was quite rudimentary
at the time) and, while showing
me his screen, he said:

“Look, there’s nothing com-
ing up! If you had said ‘deli;

then there’s a lot of stuff, but
there’s nothing under ‘magic,
I'm afraid I cant do anything
for you.”
So there it was, in five minutes
my hopes had been dashed. But, as
I had nothing to lose and I was a bit
annoyed, I said, “Can I show you a
trick anyway?”
Banker: “Oh, okay, if you must ...
whatever you like.”
So I did a trick for him that lasted 40
seconds and then the guy exclaimed:
“But that’s great! Could you explain your
project to me again?”
“I'd like to create a place dedicated to magic,
people would come and see some magic while hav-
ing a drink, and then they would go downstairs to
watch a show.”

“You said ‘have a drink?” So you want to open a bar? Well
that’s certainly possible.”

And, believe it or not, he lent me the money, all because the
word “bar” came up in his computer. So, obviously, it was neces-
sary to mortgage my house and we lived quite frugally for several
years to be able to repay the debt. But today Le Double Fond is
worth almost 10 times its purchase price. Thats crazy.

In fact, I think that the moment I saw the guy was going to
reject my credit application I was no longer just “someone seek-
ing a loan,” but became a magician with a wacky project who
hadn’t been taken seriously. At that moment I didn’t even want
to give him my sales pitch. I just wanted to “sell the magic.” To
show him that magic is serious and, as a result, he took me seri-
ously and we did business.

BORIS: And so what was this trick that took 40 seconds?

OCTOBER 2018
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Dominique performing in the cellar of Le Double Fond

DOMINIQUE: It was the spongeballs, the way that I've always
performed them, with just one effect. I have two balls, I let him
choose the one he wants: “This is the one you want, you take it,
you don’t want this one, then it’s mine.” I ask him if he felt any-
thing, the guy says no, I show him my empty hands, he opens
his and he has both balls ... and he goes crazy.

BORIS: Yes, of course, we can say what we want, but it’s one of
the strongest effects, it gives spectators one of the most magical
sensations that they can have.

DOMINIQUE: And you know, what’s crazy is that the sponge-
balls is the trick that I've probably done the most in my life,
table hopping thousands of times, then on many occasions like
that, impromptu. So I may have performed it 40,000 times in
my life and never once, never once, has someone said to me,
“I've seen this trick before.” And now my daughter is carrying
on this tradition and it’s the same for her. Yet everyone does this
trick, so it proves the huge impact that it has.

BORIS: And so what were you looking for in this place, were
you planning to focus on close-up magic?

DOMINIQUE: My initial idea has always been to promote
close-up magic as an art in its own right. I was fed up with just
doing table hopping and with those private parties where the
format at that time was always the same: table magic followed
by a “real” show of stage magic, which always had the spotlight.

GENII

Even though we were very well paid (in those years, there was no
competition like we have today and table magic was a “luxury”
product), I was fed up with being taken for a nobody with his
two or three little tricks. I'd had enough of being the warm-up
act, I wanted to express myself as an artist, as the stage magician
did. I really felt that I had something to say, but I wasn’t able to
show it, so I started talking about my project, but no one was
crazy enough to believe it. I said to myself: never mind, I'll give
it a shot on my own!

In the beginning I didn’t have any particular capacity in mind
for the room: it turned out that Le Double Fond was able to
accommodate 50 people, but if I'd found a room with 90 seats
it would have been just as good.

There was still the problem of visibility: everyone had to be able
see well, even at the back. So, in principle, the only possible solu-
tion was to install bleachers, which I didnt fancy because I wanted
the room to remain flexible. So I went to look for individual seats
of different heights, to create an effect like having bleachers. But
that was going to be hard work because they just didn' exist.
Besides, it’s funny, because I remember that Gaétan Bloom, who
was around quite a lot at the beginning of this Double Fond
adventure, didn't have any faith in the feasibility of this idea:

“Hold on a minute, graduated seating isnt possible!”

“Itis. I'll find a seat manufacturer who will make them for me.”

12/23/18 12:08 PM‘ ‘



‘ ‘ 2018 10 October Ed.indd 75

“But the seats have a specific height for a reason; it’s not
arbitrary.”

“You'll see, I'll find a way.”

And there you are, 30 years on, we have renewed the seating
several times, but we've always kept the same principle of four
different heights and it’s great, because we can do what we want,
even completely emptying the room for dancing, for example.
BORIS: It’s true that it’s ideal, because bleachers always pose a
big problem when it comes to storage.

Speaking of close-up magic, at that time it wasn’t as wide-
spread and as popular as it is today. So your venture was poten-
tially risky because it was necessary to attract a new public who
had nothing to compare it with in France, or even in Europe. So
one asks the question: was it difficult to attract spectators to an
unknown place at that time or, on the contrary, did the novelty
of the place mean that Le Double Fond became popular quickly?
DOMINIQUE: In fact, I bought the place in May 1988 and we
opened the next month on June 1. We put on a lick of paint and
that was it. Since we were in the middle of the summer season we
immediately had lots of people on the terrace [the outside seating],
because on the Place du Marché Sainte-Catherine, from April
to September, the terraces are always naturally crowded. Even
though the shows downstairs didn't fill up much, we had turnover
and that was the main thing we needed to get started. But when
winter came, the terrace began to empty and we thought, “Hey,
there aren’t many people here!” And then no one came at all. The
Marais district is very fashionable and busy now at all times of the
year, but at the time, as soon as the weather began to turn a bit
chilly, it was totally deserted. What's more, when we launched,
we didnt know much about this type of business and we sold our
drinks almost at a loss. In short, we found ourselves hard up very
quickly. So by mid-October we were wondering if we had made
a mistake and we were already contemplating selling. Fortunately
we made the decision to let things unfold as much as possible. But
we had a lot of years of hardship, not to mention many difficul-
ties. We were constantly paying out for all manner of things, even
though the business never had any money. We had to constantly
inject our own money, pay very little if at all, and get additional
loans .... I think it took five years to make at least
a small amount of profit, and 15 years to breathe
a bit more easily.

BORIS: And since it was the beginning, I imagine
that there were a lot of promotional costs to make
the place known.

DOMINIQUE: Well, in fact no. It was only after
a decade that we were able to start to invest a little
in promoting the place. It was only through word
of mouth that we got started.

ALEXANDRA: (joining the conversation):
Anyway, we really only began promoting the
place when Adeline Galland became a member
of our team in the 2000s, and she is doing a
great job!

DOMINIQUE: Yes, Adeline really takes care of
the media and our promotions in the broad sense

®

and, thanks to her, we have also diversified our activities to
professional training, corporate shows, and so on. All of this
meant that business was booming. That said, there are still
times when it’s difficult to fill the room. We still haven’t found
the miracle recipe.

ALEXANDRA: Yes, sometimes we could fill the room three
times in the same evening and then sometimes it’s hard ...
DOMINIQUE: Yes, sometimes things work out well and some-
times not, without anyone knowing why.

BORIS: I know that you can never rest on your laurels. In any
case, we can say that today The Double Fond, 30 years after
its opening, is working, particularly because you've diversified.
DOMINIQUE: Yes, exactly, our corporate shows and our
professional magic training have maximized our strengths and
increased our profitability, which has been key to our devel-
opment. Today we manage four activities: Le Double Fond
Theater, the Mayette Magic Shop (founded in 1808, it is the
oldest in the world), Le Double Fond training organization,
and Le Double Fond Production Agency for shows outside The
Double Fond.

BORIS: What have you kept, and what have you tried to
change, over the last 30 years?

DOMINIQUE: [ can say that right from the beginning I had
a strong feeling that we shouldnt just promote individual
artists, but create synergies by creating duets or trios and so
on. For example, I very quickly created a show with Gaétan
Bloom, Jean-Jacques Sanvert, and myself, another one with
Jean-Jacques and me, Gaétan and me, and also Jean-Jacques and
Quoc Tien Tran, and in the 2000s the duo with my daughter
of course. In short, I always favored a team spirit and, 30 years
later, we've found that’s what the public really prefers: to feel the
strength of Le Double Fond team, the family spirit in the team.
ALEXANDRA: The concept of Le Double Fond isnt just the
magic that we offer at the bar and in the show, it’s also a bit
like “the magic of being together,” at least we try. Because we
like to welcome our customers as if they are family,
as if we were welcoming them to our home.
Often, in Paris especially, people aren’t

Le Double Fond terrace

when it opened in 1988
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necessarily pleasant. The welcome always leaves something to be
desired. In our case, we don’t have to pretend. We're happy, it’s
our place, it’s our life, and nothing is more important than to
welcome customers as friends.

BORIS: That’s what I've noticed and what I see in general: when
people come to Paris to see magic, they say that the waiters aren't
so great, but that they feel very welcome at The Double Fond.
ALEXANDRA: I am happy to hear that. Remember that one
of the special features of Le Double Fond is that the waiters are
magicians who come to your table to do magic, even when you
only order a coke or a coffee.

DOMINIQUE: It’s a very important principle.

BORIS: That's what makes customers want to discover more
magic by going downstairs to see a show.

DOMINIQUE: That’s it! Some take years to get down to the
cellar where the theater is, but that doesnt stop them from get-
ting there eventually. And when they do come, we are confident
enough to say that they will come back.

ALEXANDRA: We have a lot of loyal customers, even those
who don’t miss any of our shows (we produce almost 10 new
shows a year) and we also have customers who only come back
10 years later, because they have never forgotten the special
atmosphere of The Double Fond. It’s funny, because with our
30 years of experience now, we have incredible family stories
like, “We came to Le Double Fond not long after being mar-
ried, we've come back with our children when they were young,

GENII

and now we've come back with the whole family, grandchildren
included!”

BORIS: By the way, where does the name Double Fond come
from? Is there something we don’t know?

DOMINIQUE: People often say that I'm a catalyst because I
really like working, not just as a double act, but also as part of
a team. Even today we have a team meeting every day, four or
five people to take stock, move forward, and think. Obviously
the principle was the same at the very beginning of The Double
Fond. So when we were looking for a name, we all got together
to throw some ideas around. Bloom was there and, among other
possibilities, he came up with “Double Fond” and I immediately
said, “That’s it!” It meant something to me, because everyone
knows the expression without really knowing what it means, so
it’s intriguing and it makes you want to know more. In addition,
the term described the place well, with the upstairs and down-
stairs corresponding to its visible and hidden sides.

[The literal translation of “double fond” in English is “double
bottom.” More colloquially it means “false bottom,” the sort
that you might find in a magician’s prop or a smuggler’s suitcase.
Also, the term can be used in French with regard to a person;
someone who is a bit “double fond” is not quite what they
appear to be.]

BORIS: There are about 10 of you who keep Le Double Fond
running, both in the spotlight and backstage. With whom, and
how, did the team evolve over 30 years?

12/23/18 12:08 PM‘ ‘
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ALEXANDRA: In the beginning the shows were only performed
by Gaétan Bloom, Jean-Jacques Sanvert, and especially Papa.
They played every night during that period and sometimes did
several shows per night.

DOMINIQUE: Yes, I was working like crazy. It was a very cre-
ative time, very rich, where I really learned my job as a “close-up
artist on stage,” if I can say it like that, which of course is very
different to the work of a close-up performer going from table to
table. Holding the same audience for an hour bears little relation
to spending five minutes in front of a few people. So I tested lots
of new things all the time and, little by little, I started to feel com-
fortable by trying more elaborate, complex, and consistent things.
I haven’t stopped writing new shows since then; I must have cre-
ated more than 40 shows during the past 30 years.

At the same time, we already had Philippe de Perthuis, Quoc
Tien Tran, Jean-Pierre Crispon, and Alexandra, of course, start-
ing to perform shows (all four are still there 30 years later). But
they weren't doing a show downstairs at that stage. They took
care of the “klipoup” upstairs, at the bar, and corporate shows
outside The Double Fond. “Klipoup” is the term I came up with
to designate close-up magic at the bar, which consisted of doing
quick tricks, just like that “klip! ... poup!” But after a few years,
I realized that if I continued to
perform almost all of the shows
downstairs then none of them
would get a chance to perform
there. So I stopped doing every-
thing myself and they had to
give it a go. That’s how, little by
little, a versatile and stable team
was created.

ALEXANDRA: Yes, and Daddy
has always pushed everyone
to come up with new shows,
because, since Le Double Fond
is open all year long, you have to
come up with new ideas so that
the public will come back and
realize that things are constantly
changing.

DOMINIQUE: The real rea-
son behind that is because I've
always been afraid of things
becoming routine in shows.
When I was in my 20s I went
to see many friends performing
in cabarets and I saw the danger
of the repetitive side of the job.
I said to myself that must never
happen to me. Everyone ended
up having this fault, of not even
hearing the words that they were
saying, the habit having been
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instilled into them so strongly
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they were just going through the motions. So my priority has
always been to stay fresh, regardless of the field. Take risks to
push yourself to be better and stay in the present moment all
the time.

BORIS: The good thing is, as it’s your place, you have the free-
dom to change the shows. I think it’s true to say that Le Double
Fond wouldn’t be as it is today unless, behind the scenes, you
had this freedom.

ALEXANDRA: Yes, but freedom can be both an asset and a
weakness. Because we could have this freedom and end up doing
nothing. True freedom requires an iron discipline.

BORIS: Yes, exactly, you can be autonomous but have trouble
doing something. And since we're talking about Le Double Fond
team, tell us something about Alexandra and The Double Fond,
how did she develop as a member of the team and how was your
double act created?

DOMINIQUE: Alexandra started working with me profession-
ally when we bought the business at the Mayette Magic Shop
on November 25, 1991, when she was in her final year of high
school. She suddenly realized that she wanted to be part of the
adventure of launching the shop with us. So she wasn’t even at
the end of her year and then, bingo: she was deep into magic!

Le Double Fond 2018 team
OCTOBER 2018
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ALEXANDRA: Yes, but at the magic level, the realization hap-
pened before that, in 1988 when Dad took me to FISM in
Holland. He performed in a theater with 700 seats, doing his
Cups and Balls routine. My mother translated it into English,
and at the end the audience gave him a standing ovation. It left
a strong impression on me. What also influenced me was that
all through my childhood I saw that even if my father was liter-
ally working all the time. At any time of the day or night, I saw
him working in his office, and he was having fun. There was no
border between work, play, and life. This, for a kid, was an eye
opener. It's amazing to realize that you can work and have fun.
All this must have been on my mind for a while because after
FISM, I was 15 years old, and I said to myself: “That’s what
I want to do.” In addition, at FISM, I saw some crazy stuff:
Ricky Jay, Jeff McBride, and Rudy Coby having a boomerang
contest in the lobby. And then there was a female magician: Lisa
Menna. In the close-up gala she did costume changes and used
a lot of feminine accessories in her magic. I identified with her
completely: she was beautiful, but didn’t play on her charm. We
felt that she was smart, brilliant, and that’s what I loved about
her. Because being a female magician/assistant who was only
beautiful didnt do much for me. I didn’t want to play that role.

So that was the real starting point. On returning to Paris,
I asked Daddy to teach me magic and he gave me his book
Cartomagie 2000 with the idea of “Get on with it, work at it
and we'll see.” I had trouble, because, frankly, at first I didn't
understand anything. But I got hooked and then he decided to
help me. After a while, he let me learn the ropes at Le Double

Fond with “klipoups” on the terrace, at the same time as
I was doing my studies. And then in 1991, the purchase
of the Mayette shop was the crossroad. In any case, life
is made of choices, and the real challenge in life is to
learn to live with the choices you make. So there I made
a choice, much to my mother’s chagrin, because she
would have liked me to finish my high school degree,
but I threw myself completely into magic. I learned
my trade by selling in the shop and I did a lot of table
hopping at Le Double Fond and then at special events.
And one day Dad said to me: “I do my shows all alone
downstairs, wouldn’t you like to do a spot in my show?”
The sneaky devil.

DOMINIQUE: At the time, I have to say, she was
extremely shy. Paralyzed just by the thought of going
on stage.

ALEXANDRA: Yes, so quite obviously I told him #no.
No, no, and no.

DOMINIQUE: And so I said to her, “Dont worry!
I'll start the show by myself and when the audience is
warmed up, then you can come on. If there’s a problem

I'll intervene. Also, after your spot, I'll just carry on with
the rest of the show, no problem!” In short, I reassured
her and so she started. I sensed such potential in her
that I was ready to roll out the red carpet to convince her even
though in general I dont have a conciliatory nature.
ALEXANDRA: Indeed not at all! You're more likely to tell the
truth to someone directly to their face when sometimes it’s best
just to say nothing. It has earned
you a lot of enemies.
DOMINIQUE: That’s true, but I've
mellowed over the years, but I was
rather blunt in those days. Anyway,
thanks to my stratagem, Alexandra
was willing to step out on the stage
and, despite the fear and the stage
fright, she caught the bug.
ALEXANDRA: Yes indeed! That
said, I spent the first few years stuck
in the bathroom before the shows
.. until the day I got fed up. I said
to Daddy, “I'm sick of it!” And I
realized that I had to get a better
grip on myself or change jobs. It’s
funny because Juan Tamariz talks
about this a bit and Dad also expe-
rienced it, the moment when you
make the decision to stop being so
terrified, to not let yourself be over-
whelmed by your stage fright. You
make the choice to not let the situ-
ation get the better of you anymore.
DOMINIQUE: And that’s it, that’s
how Alexandra did a trick in my

Alexandra’s debut at Le Double Fond
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show, then two, then three, until in 1998, we went on a lecture
tour around Europe together (Alexandra translated into English
for me). And, in the train—on lecture tours, youre always in
the train—I said to her: “Couldn’t we think about doing a show
together?” As you can imagine, there was a big silence.
ALEXANDRA: | obviously told him, 7o/

DOMINIQUE: But I insisted.
my Cups and Balls routine, and that got her interested. And,

nd we started talking about

the crazy thing is, she’s very observant and she had seen me do
the routine many times, and she knew immediately how to do
it herself. Alexandra is very talented and she’s the only one who
doesn’t know it ... She doesn’t trust herself, her lack of belief
in herself is quite inexplicable. That’s always been

the big problem and it’s only starting to change

a bit now, just a bit. So, we started working on a

routine where we would perform the Cups and

Ball together, as a duo, and it came together almost
immediately. Its far from obvious that it would

work, though, because, when two people work

together, the balance is always very hard to find:

there’s always someone who either dominates or is

a litdle behind.

ALEXANDRA: In 1999 we did our first double act

together and then, in 2001, Dad said to me: “Now

I thin
again, I obviously told him, no!

DOMINIQUE: But she ended up by jumping into
it. She performed Alone in 2001, then Between You
and Me in 2006, and Manufacturing Secrets in 2016.
And guess what, during the party for the premier

ou're ready to do a one-woman show.” And
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of this show, the French singer Michel Polnareff himself was in
the room and, at the end, he gave her a standing ovation. What
an incredible moment for me. He told me, “She made me cry,
I shed a tear, what your daughter does is great.” And he’s not an
easy guy to please.

BORIS: That must have been quite something for you; that’s a
very nice story with Polnareff. And since we are talking about
shows, can you talk a little bit about the different shows that
have been created at Le Double Fond over the last 30 years and
which ones, in your opinion, have left their mark on the history
of Le Double Fond and have contributed to the fact that today
it has become a must for magic lovers.
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DOMINIQUE: It’s hard to say, because we've created more than
80 shows over 30 years. But I'm thinking, for example, of my
series of solo shows on stage, /ntimiste, which have been a huge
success. For about 10 years, from 2001 to 2011, I put out one a
year. It’s been a great adventure, a continuous challenge.

ALEXANDRA: And I think of all the shows that we put on to
celebrate the anniversary of Le Double Fond each year: with
Yann Frisch, Norbert Ferré, Michael Weber, Eric Antoine,

PHOTO BY JEAN-FRANCOIS DREAN

Bruno Podalydes, Viktor Vincent ...
great time with David Stone and we really loved working as a

what a pleasure! We had a

triple act with him because he likes to work, work, work, just
like us. He is a perfectionist and he’s just as crazy as we are.

BORIS: When international magicians come to Paris they often
ask me about good magic locations in the city, and I always tell
them about The Double Fond, and they already know about it.
It’s true that it’s one of the very few places dedicated to magic.
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With David Stone

What do you think is the recipe for The Double Fond’s success?
And how do you explain the fact that there are no others?
DOMINIQUE: It’s true that it’s quite amazing that no one else
has given it a go. While, on the other hand, when it comes to
magic shops, a lot of people have tried.

ALEXANDRA: But it’s a /ot of work, it takes a very solid team
and a lot of self-sacrifice. Of course we are here 30 years later,
but that is not the only thing we do. We are always working. It’s

/Alexandra, Norbert Ferré, unknown,

Dominique, Yann Frisch
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not a problem because, once again, its a choice. There are no
days off, no rest. We are always on duty.

DOMINIQUE: As [ told you earlier, we almost gave up several
times, but we held out. We wanted to continue if only because
we have ideal working conditions here as artists. Conditions are
perfect for allowing us to evolve and to develop. It’s a real labora-
tory. And it’s always been a great showcase that has made word
of mouth really work for us.

ALEXANDRA: We shouldn’t forget that before the internet,
being seen “live” was about the only way to get yourself known.
BORIS: Yes, it’s good to hear that, Le Double Fond must remain
a place for experimentation and innovation. Hat’s off to you,
because after 30 years you could have fallen into a cozy routine,
whereas in fact you continue to create new shows without stop-
ping. But you can only continue innovating like this because
you also keep the business running.

By the way, I skipped a question: of the hundreds of magi-
cians around the world who have come here to work, did some
of them have more impact on you than others?

DOMINIQUE: We have invited more than 150 magicians
from all over the world over the last 30 years. We were very
impressed by Michael Weber, who is so brilliant, as well
as being a good friend. In 1995 I brought Larry Jennings
and Derek Dingle over for my convention Mayette Days in
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Celebrating the 30" Anniversary of Double Fond

Paris. Bob Kohler, Derek DelGaudio, Wayne Houchin, Dani
DaOrtiz, Eugene Burger, Ali Bongo, Gary Kurtz, Tommy
Wonder ... great moments of magic! Now, we invite fewer
magicians because the local magicians have changed their
habits and they come out less frequently to see live lecturers.
They have much easier access to information on the internet.
Everything is just a click away, at least that’s how they feel.
BORIS: But it’s good that you have diversified your activities,
run the business successfully and profitably.

ALEXANDRA: Yes, we have always tried to reinvent ourselves
and not just to increase profit. In fact it’s mainly to remain
mentally active, to not rest on our laurels. It's a way of life.
What's fascinating about magic is that it gives people the ability
to imagine whatever they like, that’s the power of this art; it can
bring so many different things to people.

BORIS: Yes, magic is like an escape. And it's something that
unites people.

ALEXANDRA: Its crazy how many customers become friends
after meeting at The Double Fond.

DOMINIQUE: e even have clients who get married and come

Dominique, Gaétan Bloom, Alexandra
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back with their children. These are beautiful stories. And every
year we also have a few guys who incorporate magic into their
marriage proposal: they propose to their sweetheart in the middle
of a show, it’s great! The last time it happened all the girls in the
room were crying and were overcome with emotion. Everyone
was applauding. It was a very special moment ... magical!
ALEXANDRA: We are lucky because there are many customers
who come here to share the highlights of their lives with us: they
celebrate their 40th birthdays, or their children’s 18th birthdays
etc., and they choose us to share a privileged moment together.
It’s pure happiness.

BORIS: Exactly! You experience it every week, but for them it’s
a unique moment.

ALEXANDRA: And these are often new customers, which
is great: they trust us even though they have never been
here before.

DOMINIQUE: They've heard about us and that’s enough
for them. It’s still very rewarding for us.
ALEXANDRA: Its a huge pleasure for us. We feel so
privileged in this job. One of the most beautiful compli-

Alexandra, Boris Wild, Dominique
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ments we have ever received at Le Double Fond is, “Everyone
should watch your show to improve their mental health.”
BORIS: That’s a good sign; it means there’s a lot going on. And
so what's the latest news from The Double Fond? What's hap-
pening, especially in 2018, to celebrate the last three decades of
your life at the Place du Marché Sainte-Catherine?
DOMINIQUE: Well, its going to be a kind of jubilee year.
We've put on 11 new shows and organized 10 evenings with 30
artists and guest stars from the world of magic, entertainment,
and cinema. For example: Eric Antoine, Viktor Vincent, David
Stone, Bruno and Denis Podalydes, Zabou Breitman, Gaétan
Bloom, Norbert Ferré, you Boris, Laurent Beretta, Olivier
Lejeune, Bruno Solo ... the list will grow in the coming weeks.
BORIS: | have one last question: how do you and

Alexandra see the future of Le Double Fond in the next 30
years? Are there any projects or goals? You are visionaries and
I imagine that the innovations you have made won't just stop
in 2018.

DOMINIQUE: The future of Le Double Fond is my daughter,
of course, that’s obvious. Besides, I hope that God will be gener-
ous enough to allow me to continue living for a while longer, so
that I can continue to innovate, to think, and to move forward,
because [ still have a lot to give. Every day I work on new things
that I record on video so that they can be included, sooner or
later, either into a show or other things. I want my ideas to
survive, so I'm making sure that everything goes to Alexandra.
ALEXANDRA: And then we have plenty of projects in develop-

ment so that Le Double Fond continues to grow. *
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